
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Curriculum Overview 

 
Autumn 1 

 
Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2 

EYFS Preparation Stage: All elements of Music, covering all EYFS Characteristics of Learning 

Year 1 

Feel the Rhythm, Feel the 
Beat 

How is music different in 
other countries? 

Higher and Higher 
How is music different in 

other countries? 

Control that Sound 
What makes Glen Miller such 

a good jazz musician?  

Layer Cake  
What makes Glen Miller such 

a good jazz musician? 

Stay in Order 
How can I organise music 

and sound? 

Sounds Right! 
How can I organise music 

and sound? 

Year 2 

Feel the Rhythm, Feel the 
Beat 

What connection has 
classical music got to me 

today? 

Higher and Higher 
What connection has 

classical music got to me 
today? 

Control that Sound 
Can I ‘spot the difference’ in 

music? 

Layer Cake 
Can I ‘spot the difference’ in 

music? 

Stay in Order 
How can I use music to tell a 

story? 

Sounds Right! 
How can I use music to tell a 

story? 

Year 3 

Feel the Rhythm, Feel the 
Beat 

How can I prepare for 
instrumental learning? 

Higher and Higher 
How can I prepare for 
instrumental learning? 

Control that Sound 
What can I perform on my 

pBuzz? 

Layer Cake 
What can I perform on my 

pBuzz? 

Stay in Order 
What makes a great 

composer? 

Sounds Right! 
What makes a great 

composer? 

Year 4 Whole Class Ukulele 

Year 5 Whole Class Instrumental (Brass and Woodwind) 

Year 6 World Music 

Subject: MUSIC 
This bespoke music curriculum offers an opportunity for all children to progress through and beyond the National Curriculum objectives, built firmly upon the research and pedagogy of the 
Kodàly method. Through the use of the 3P model (Prepare, Present, Practice), all children fully experience music before deepening their understanding and skillset to achieve mastery, thus 
empowering children with the cultural capital they need and the social mobility we strive to mobilise as a school. This inclusive model allows all children to access all modules, but challenges 
the more able through purposeful planning, questioning and further opportunities. This music curriculum stretches beyond the music room, making links between musical learning and 
learning in the wider curriculum, and is consolidated through singing assemblies, extra-curricular opportunities, trips and visits, and class activities led by the class teacher. 



Half-Termly Focuses 
The half-termly focuses incorporate the ‘inter-related dimensions of Music’, as referred to in the NC. Despite focuses being set, which are consolidated in Singing Assembly and Y4-6 instrumental lessons, all elements of 
music are consolidated throughout all modules. These modules all include listening, performing, appraising and instrumental work, as well as broadening children’s understanding and awareness of musical genre and 
culture. 
 
Feel the Rhythm, Feel the Beat: Pulse and Rhythm 
Higher and Higher: Pitch, Melody, Harmony and Tonality 
Control that Sound: Dynamics, Articulation and Tempo 
Layer Cake: Texture (with consolidation of harmony) 
Stay in Order: Structure 
Sounds Right: Timbre and Duration 
 
The curriculum has been designed so that all year groups work in parallel on the same topic focus. This makes assessment for learning more meaningful, and the opportunity for a whole-school approach and 
awareness manageable. 
 
 
 
Planning and Assessing through a Reflective Cycle 
Music is planned and taught reflectively, using formative assessment in every lesson to review the progress of the class and individuals, and adapt the following lesson accordingly. These observations are made on plans 
by the teacher, but also reflected upon by the children during an opportunity to self-assess, in reference to their knowledge mats. 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 
 
 
 
 
 



Subject Specialist Knowledge 
 
Background 
‘The educational work of Zoltán Kodály was driven by his overriding belief that “music belongs to everybody”; that active participation in music-making develops a person on all levels and that best approach is 
through the instrument accessible to all – the human voice. His ideas evolved into a philosophy of music education based on the way that children learn most naturally: through singing games, fun and play. 
Through his vitality and research, and the work of his colleagues and students, a sequential and progressive approach to teaching music was implemented in schools throughout Hungary based on an integration 
of the best practices observed throughout Europe. Kodály believed that music education should begin as early as possible, that highly trained teachers were essential, especially in the early years, and that the 
rhymes and songs used should be of the best quality starting with familiar children’s songs and simple mother-tongue folk songs. The 21st century sees Kodály’s principles at the heart of music education in many 
countries throughout the world, adapted whilst remaining true to the core tenets of the concept. It is a complete and comprehensive approach that covers every requirement of the music curriculum – and so 
much more!’ British Kodaly Academy 

Approach 

In order to ensure music was ‘for all’, as Kodàly believed, he needed to develop an approach that offered experience at a subconscious level before developing a conscious understanding and developing skill. 
Through careful planning, a teacher should be able to play lots of relevant games and rhymes with children before explaining the skill or concept that they are learning. Although the preparation stage of a 
concept involves lots of moving, dancing, playing games and singing, it is paramount that the activities are very carefully selected to fully support the learning objective, but can be explored on a surface level, 
interpreted through the practice stage, and deepen knowledge and skill through mastery and practice.  

 



 



 

Key materials/concepts 

Kodàly rhythm names are essential to a well-rounded Kodàly music education. See below.  

 

 
Kodàly Handsigns (Curwen) and Pitches (with movable Do – Do always sounding as the tonic) 
 

 
  



Singing Assembly Plan 
 
All bi-weekly singing assemblies are planned to include songs that embed the Music focus for that half term, as well as topic songs that can be repeated in class for cross-curricular links and consolidation of 
topics. 
 

 Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2 

Key Stage 1 

Feel the Rhythm, Feel the 
Beat 

 
Each Singing Assembly to 

include: 
 

Focus Work: 
Rhythm Card Work 

Ta/Titi Songs: Engine 
Engine, Pumpkin, Rain Rain 

Go Away, Copy Cat 
Tapping the pulse while 

singing, clapping the 
rhythm while singing 

 
Topic Songs: 

Higher and Higher 
 

Each Singing Assembly to 
include: 

 
Focus Work: 

Mimicking games – teacher 
sings a scat pattern, 
children sing back 

Vocal Rockets 
So-Mi Songs: Rain rain go 
away, Copy cat, Hey hey 

look at me! Hello, everyone! 
Look lamb look. 

 
Topic Songs: 

Control that Sound 
 

Each Singing Assembly to 
include: 

 
Focus Work: 

Songs to include call and 
response songs which vary 

in dynamics and tempo: Kye 
Kye Kule, A Keelie 

Mackolay, Boom Chicka 
Boom 

 
Topic Songs: 

Layer Cake 
 

Each Singing Assembly to 
include: 

 
Focus Work: 

Canon Singing: Frere 
Jacques, I hear thunder, I 

love the flowers 
 

Topic Songs: 

Stay in Order 
 

Each Singing Assembly to 
include: 

 
Focus Work: 

Songs that children can 
change/decide the order of 

such as Si, Si, Si (Rondo), 
Twinkle Twinkle (ABA 

form) 
 

Topic Songs: 
 
 

Sounds Right! 
 

Each Singing Assembly to 
include: 

 
Focus Work: 

Warm up with different scat 
patterns: Ch Ch Ch, Shhh 
Shhh, F F F F, ft ft ft ft etc. 

We’re detectives (out of the 
ark) 

 
Topic Songs: 

 
 
 

Key Stage 2 

Feel the Rhythm, Feel the 
Beat 

 
Each Singing Assembly to 

include: 
 

Focus Work: 
Rhythm Card Work 

Don’t Clap this one Back 
Tiritiri songs: Michael 

Finnegan, Ging Gang Goolie 
Keeping a pulse or clapping 

rhythm while singing 
 

Topic Songs: 
 

Higher and Higher 
 

Each Singing Assembly to 
include: 

 
Focus Work: 

Mimicking games – teacher 
sings a scat pattern, 
children sing back 

Do-So songs: Echo Song 
(sing up) with handsigns,  

1- 121 – missing out 
numbers for challenge 

 
Topic Songs: 

Control that Sound 
 

Each Singing Assembly to 
include: 

 
Focus Work: 

Songs to include call and 
response songs which vary 

in dynamics and tempo:  
Kumala Vista, Boom Chicka 

Boom 
Children to use symbols to 

direct these songs 
(p,f,allegro and adagio) 

 
Topic Songs: 

Layer Cake 
 

Each Singing Assembly to 
include: 

 
Focus Work: 

Canon Singing/Harmony 
Singing: I love the flowers, I 
throw my hands up, Count 
on Me (Bruno Mars) with 
harmony, Mango Mango, 
Blinded by Your Grace - 

Stormzy (with 3-part end 
chorus), Times Like These 

(Foo Fighters) 
 

Topic Songs: 

Stay in Order 
 

Each Singing Assembly to 
include: 

 
Focus Work: 

Songs that children can 
change/discuss the order 

of: Pop songs with 
Verse/Chorus/Bridge, Si si 

si (Rondo form), Danger 
men at Work 

 
Topic Songs: 

 
 

Sounds Right! 
 

Each Singing Assembly to 
include: 

 
Focus Work: 

Body percussion songs 
Songs which can include 
select children playing 
percussion at the front. 

 
Topic Songs: 

 

 


